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2009	 BA Fine Art, Goldsmiths University, London 
2006	 Fine Art Foundation, Byam Shaw, London

2019	 Materiality and the virtual artist residency, Loughborough University, UK
	 British Arts Council (Grant)
2018 	 Wysing Arts Center (residency), Cambridgeshire, UK
2014 	 Nuove Ceramics Residency, Nove, Italy
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	 Okey Dokey/Galerie Max Mayer, Duesseldorf
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	 Mediamatic, Amsterdam; Sameheads, Berlin; Jaguar Collective, London; Preteen Gallery, 	 	
	 Mexico City; Pendu, New York
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2019	 Sounds 4 Survival (performance, w/ Last Yearz Interesting Negro), Borealis Festival, Bergen 	
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	 Sounds 4 Survival (performance, w/ Last Yearz Interesting Negro), Borealis Festival, Bergen
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2012 	 Women in The Arts - Are Things Equal?, East London Fawcett Group, London
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2013 	   CUNT TODAY (online platform)
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